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Marguerite Duras Festival has Feminine Touch 
 
 

“IN THE WORDS OF DURAS” FEATURES PLAYS, SCREENINGS, READINGS 

AND AN EXHIBITION IN NEW YORK FROM FEBRUARY 18 TO MARCH 18 
 

New York, January 5, 2010— The works of Marguerite Duras, France’s well-known author, playwright and film 
director, will be celebrated during a month-long multidisciplinary festival in New York City from February 18 
to March 18. Known for her evocative and experimental free-flowing style, Marguerite Duras revolutionized the 
form of the twentieth century novel, and her innovations also carried to the screen and stage. At the initiative of 
the Cultural Services of the French Embassy, and in partnership with Anthology Film Archives, the 
Baryshnikov Arts Center and the French Institute Alliance Française (FIAF), the festival will showcase 
Duras’s wide range of talents, from her award-winning literary works to her ground-breaking movies and plays. A 
unique photo exhibit at the French Cultural Services will also give the public a rare glimpse of her personal life. A 
detailed program of the festival’s events can be found following this release. 
 
The festival will have a distinctly feminine touch, with four female directors presenting performances based on 
Duras’s writings. At the Baryshnikov Arts Center, director Razerka Ben Sadia-Lavant will present the U.S. 
premiere of L’homme assis dans le couloir, a play about love’s erotic powers and inevitable pain, based on a 
1980 novella by Duras (Feb 19-21). The Center will also stage Christine Letailleur’s theatrical version of 
Hiroshima mon amour, the celebrated New Wave movie by Alain Resnais, whose screenplay was written by 
Duras (March 4-6, performance contains nudity). The French Institute Alliance Française will present two 
performances: Diptych: The Lover and La Musica Deuxième, directed by Astrid Bas (Feb 26-27), and La Vie 
matérielle by Irina Brook (March 5-6). The former is a unique theatrical event pairing a staged and set-to-music 
adaptation of Duras’s prize-winning autobiographical novel The Lover (1984) with her play La Musica Deuxième 
(1985). The latter is inspired by Duras’s collection of free-ranging essays La Vie matérielle and Virginia Woolf’s A 
Room of One’s Own. Taken together, they shed light on femininity and women’s roles in society.  
 
A month-long photography exhibit at the French Cultural Services’ Payne Whitney Mansion will reveal a more 
intimate side of Marguerite Duras (Feb 18-March 18). Photographer Hélène Bamberger, who works for such 
well-known publications as Time, Elle, Le Figaro, and Der Spiegel, chronicled her summers with Marguerite 
Duras in Trouville, Normandy, from 1980 to 1994. The pictures, depicting the author’s haunts, her worktable, her 
room, her lover Yann Andréa, and Marguerite Duras herself, offer a poignant glimpse into her private life. 
 
Naturally, a festival celebrating an author would not be complete without readings and lectures. On February 17, 
Tony-nominated actress Kathleen Chalfant (Angels in America) and French actor William Nadylam (White 
Material) will come together for an exclusive reading of excerpts from Marguerite Duras’s works at the Cultural 
Services of the French Embassy. In the same venue on March 2, French professor and Marguerite Duras specialist 
Sophie Bogaert will introduce and discuss unique footage of Duras unveiling her conception of experimental 
cinema as she evokes her vision of a film adaptation of her novel The Lover to Claude Berri. The French Institute 
Alliance Française will host two lectures by Duras biographer (and former FIAF director) Jean Vallier on February 
18. In Meet the Writer% en français !, he will speak, in French, about her life and legacy and about his own 
experiences as her biographer. In Bringing Duras’s Words to the Stage, he will focus on her work as a playwright 
and director, and explore how Duras’s words can best be brought to life for today’s audiences (in English). 
 
The month-long festival will conclude with a series at Anthology Film Archives, Marguerite Duras on Film 
(March 12-18). As well as having her work repeatedly adapted for the screen by others, Duras wrote original 
scripts for various filmmakers (most notably Alain Resnais and Georges Franju), before embarking on her own 
directorial career in 1967. Over the next seventeen years, she directed 14 feature films of her own (as well as 
numerous shorts), including masterpieces such as Nathalie Granger and India Song. Exploring the nature and 
limits of the medium with the same fiercely intelligent, radically experimental approach that made her writings so 
singular and important, Duras’s cinema is a crucial component of her life’s work. 
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FESTIVAL WEBSITE  www.frenchculture.org/duras 

PRESS RELEASE (PDF)  xxx 

PRESS HIGH-RES PHOTOS xxx 
FESTIVAL BROCHURE  www.frenchculture.org/PR/DurasFestival/inthewords.pdf 
 

CREDITS 
 

Presenting partners: With the support of: 

Anthology Film Archives 
The Baryshnikov Arts Center 
The Cultural Services of the French Embassy 
French Institute Alliance Française (FIAF)  
 

The Cultural Services of the French Embassy 
Culturesfrance 
The Florence Gould Foundation 
IMEC (Institut Mémoires de l'Edition Contemporaine) 
FACE (French-American Cultural Exchange) 

 

ABOUT US 
 

Anthology Film Archives  
Anthology Film Archives is a structure dedicated to the preservation, study and exhibition of independent and 
avant-garde film. It is the first museum devoted to film as an art form, committed to the guiding principle that a 
great film must be seen many times, that the film print must be the best possible, and that the viewing conditions 
must be optimal. 
32 2nd Avenue, New York, NY 10003 
212 505 5181 
www.anthologyfilmarchives.org 
 Press Contact: 

Stephanie Gray – Tel: xxx – Email: xxx 
 
Baryshnikov Arts Center  
Baryshnikov Arts Center is a creative laboratory, a meeting place, and a performance space for a vibrant 
community of artists from around the world. BAC is dedicated to presenting to the public contemporary 
innovative work at low or no cost. To date, BAC programs have served more than 500 artists, and approximately 
6,000 audience members visit the Center each year. 
450 West 37th Street, New York, NY 10018 
646 731 3200 
www.bacnyc.org 

Press Contacts : 
Janet Stapleton (L’homme assis dans le couloir) – Tel: xxx – Email: xxx 
Amaury Laporte (Hiroshima mon amour) – Tel: xxx – Email: xxx 

 
Cultural Services of the French Embassy 
The Cultural Services of the French Embassy promote the best of French arts, literature, and education to 
cultural and academic institutions across the United States, with a strong focus on contemporary works. Its role 
is advisory, conceptual, developmental, as well as promotional and administrative. 
972 Fifth Avenue, New York, NY 10075 
212 439 1400 
www.frenchculture.org 

Press Contact: 
Amaury Laporte – Tel: xxx – Email: xxx 

 
FIAF (French Institute Alliance Française) 
The French Institute Alliance Française is a non-profit organization whose mission is to promote and enhance 
the knowledge and appreciation of French and Francophone culture, to increase the knowledge of the French 
language, and to encourage interaction among French, Francophone and American people through educational 
and artistic programs. 
22 East 60th Street, New York, NY 10022 
212 355 6100 
www.fiaf.org 

Press Contact: 
Jennifer Kutsher – Tel: xxx – Email: xxx 
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CALENDAR  
 
 
February 17 
Exhibition opening and Readings (p. 4) 
6:30-7:30pm Texts by M. Duras read by Kathleen Chalfant and William Nadylam 
7:30-9pm Opening of Hélène Bamberger’s exhibition (see below) 
 

Presenter / location 
Cultural Services 
of the French Embassy 

February 18 - March 18  
Photo Exhibition: Marguerite Duras par Hélène Bamberger (p. 4) 
Weekdays 11am – 5pm, free and open to the public 
 

Cultural Services 
of the French Embassy 

February 18 
5pm Jean Vallier – Meet the Writer> en français !  (p. 7) 
7pm Talk with Jean Vallier: Bringing Duras’s Words to the Stage (p. 7) 
 

 
FIAF - Haskell Library 
FIAF - Le Skyroom 

February 19 - 20 - 21  
7:30pm (5pm Sunday 21) L’homme assis dans le couloir (p. 5) 
Razerka Ben Sadia-Lavant  
 
 

 
Baryshnikov Arts Center 
 

February 26 - 27 (two performances)   
7pm Diptyque: The Lover and La Musica Deuxième (p. 5) 
Astrid Bas 
 

 
FIAF - Le Skyroom 

March 2  
7pm The Lover: Fantasy of a Movie 
Marguerite Duras and Claude Berri in 1987 (p. 7) 
Sophie Bogaert 
 

 
Cultural Services 
of the French Embassy 

March 4 - 6 (three performances) 
7:30pm Hiroshima mon amour  (p. 6) 
Christine Letailleur 
 

 
Baryshnikov Arts Center 

March 5 - 6 (two performances) 
7pm La Vie matérielle (p. 6) 
Irina Brook 
 

 
FIAF - Tinker Auditorium 

March 12 - 18   
Marguerite Duras on Film (p. 8-10) 
 
 

 
Anthology Film Archives 
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EXHIBITION & READINGS 
 
February 17 
Readings: 6:30 – 7:30 PM 
Opening: 7:30 - 9 PM 
Free event - space is limited, RSVP required at: xxx or xxx 
 
Readings in French and English 
New York-based American actress Kathleen Chalfant and Paris-based French actor William Nadylam will come 
together for an exclusive reading of excerpts from Marguerite Duras’s works. 
 
Kathleen Chalfant is a major figure among American actors. She won the Drama Desk, OBIE, and Outer Critics 
Awards for her performance in Margaret Edson's Wit and two more OBIE Awards (one for Sustained Excellence 
in Performance for End Game directed by David Esbjornson, and the other in 2003 for Alan Bennett’s Talking 
Heads).  She was nominated in 1993 for the Tony and Drama Desk Awards for her part in Tony Kushner's 
Angels in America. She has worked with numerous directors, among whom Frederick Wiseman in Vasily 
Grossman's The last letter, Doug Hughes in Henry V, and Les Waters, in Marguerite Duras's Savannah Bay; she 
could be seen in Caryl Churchill's Far away and Eve Ensler's The Vagina Monologues and has appeared in 
movies, such as Tony Gilroy's Duplicity, and in television series (The Guardian). She received the Drama 
League and Sidney Kingsley Awards for her body of work. Kathleen Chalfant sits at the advisory board of the 
New York Foundation for the Arts. 
 
Trained at the prestigious ENSATT School in Paris, French stage and movie actor William Nadylam has 
performed in numerous plays, notably under the direction of Olivier Py, Declan Donnellan (Le Cid), and Peter 
Brook (Hamlet).  Recently he could be seen in the movie White Material by Claire Denis. Last year, he translated 
into French and co-directed David Hare's play Stuff Happens. He is currently in New York working on Bellona, 
Destroyer of Cities, an adaptation of Samuel Delany's novel Dhalgren under the direction of Jay Scheib. 
 
Exhibition: Marguerite Duras par Hélène Bamberger  
February 18 – March 18 
Monday to Friday, 11 AM to 5 PM 
 
Hélène Bamberger took photographs of Marguerite Duras during the summers they spent together in Trouville, 
Normandy, from 1980 to 1994. These images tell the story of Duras and depict her haunts, her worktable, her 
room, the skies of Normandy, her lover Yann AndréaO 
 
“When I first met Marguerite, I had never read any Duras. It was only afterwards that I read her. We got on so 
well right from the very beginning; we started our road trips in my father’s car, a rusty old Peugeot. I was the one 
who drove during the summer of 1980; in the years that followed it was Yann. We would go wherever she 
wanted. Each place had a different name and a story of its own: the bridge at Tancarville crossed the Mekong; 
the salt-meadows became rice-fields; we drove through “the forests of Canada”O  
 
I took photos from the start; often she would direct my efforts and would occasionally put herself in the frame. 
Before I got to know her, the idea of photographing a landscape would never have entered my head, much less 
a puddle of water.”  
Hélène Bamberger 
 
Since the late 70s, Hélène Bamberger has worked as a photojournalist and she co-founded the Odyssey 
Agency in 1982. From 1980 to 1994, she made an impressive series of portraits that covers almost fifteen years 
of Marguerite Duras's life, representing the most thorough photographic essay on the author. Her work is 
regularly featured in magazines such as Elle, Marie-Claire, Le Figaro, National Geographic France, Der 
Spiegel... 
  
Cultural Services of the French Embassy 
972 Fifth Avenue (at 79

th
 Street), New York, NY 10075 
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PERFORMING ARTS 
 
L’homme assis dans le couloir (U.S. Premiere) 
Based on the novel by Marguerite Duras 
Directed by Razerka Ben Sadia-Lavant   
In French - with English titles 

February 19- 20- 21  
7.30 PM / Friday and Saturday 
5 PM / Sunday 
 
With Sarah Crépin, Alexandre Théry, voices of Jacques Dutronc and Tal Beit-Halachmi 
Production: Compagnie Objet Direct  

Basing herself on Marguerite Duras’s 1980 novella, Ben Sadia-Lavant conceived and choreographed this 
performance to reveal “what the story does not tell us” of love’s erotic powers and inevitable pain. 

Baryshnikov Arts Center  
450 West 37

th
 Street, New York, NY 10018 

 
TICKETS: $20 
www.smarttix.com / 212 868 4444 
 

 
Diptych 
The Lover and La Musica Deuxième 
Scenario and dialogues by Marguerite Duras 
Directed by Astrid Bas 
In English and French - with titles 

February 26 – 27  
7 PM  
 
With Astrid Bas and Daniel Pettrow 
Violin accompaniment by Ami Flammer 
Conception: Astrid Bas 
 
A unique theatrical event, this program pairs a staged and set-to-music adaptation of Duras’s prize-winning 
novel The Lover (1984) with Duras’s play La Musica Deuxième (1985). 
The Lover is directed and performed by French actress Astrid Bas with music by Ami Flammer.  
La Musica Deuxième is performed by Astrid Bas and American actor Daniel Pettrow.  
 
The Lover, a recipient of the Goncourt prize, is an autobiographical work. It evokes Duras’s childhood in 
Vietnam, recounting a teenager’s scandalous affair with a rich, older Chinese businessman. In this adaptation, 
Astrid Bas collaborates with Ami Flammer, a composer and violinist who previously scored several of Duras’s 
films. Bas and Flammer use their respective instruments – voice for Bas and music for Flammer – to create a 
transporting performance. 
 
The second piece, La Musica Deuxième, relates the story of a man and a woman who meet three years after 
they have separated. Though they have begun new lives, their shared nostalgia leads them to re-examine their 
past, revealing misunderstandings and betrayals. 
 
French Institute Alliance Française  
The Skyroom - 22 East 60

th
 Street, New York, NY 10022 

 
TICKETS: 
FIAF Members $30 
Non-Members $35 
www.ticketmaster.com / 212 307 4100 (Information: 212 355 6160) 
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Hiroshima mon amour 
Scenario and dialogues by Marguerite Duras 
Directed by Christine Letailleur 
In French - with English titles 
Note: performance contains nudity 

March 4 – 5 – 6  
7.30 PM 

 
With Valérie Lang, Hiroshi Ota, Pier Lamandé 
Production : Théâtre Vidy-Lausanne  -  Coproduction : Théâtre Vidy Lausanne, TNB-Centre européen théâtral et 
chorégraphique - Rennes 
 
Hiroshima mon amour is the tale of a brief, adulterous liaison. “She”, the French actress, has come to Hiroshima 
to make a film about peace. “He” is a Japanese architect in his forties. Their passionate encounter is set to end 
in 24 hours' time, when she must return to France. 
 
Baryshnikov Arts Center  
450 West 37

th
 Street, New York, NY 10018 

 
TICKETS: $25 
www.smarttix.com / 212 868 4444 
 
 
 
 

La Vie matérielle  
Excerpts of texts by Marguerite Duras and Virginia Woolf 
Directed by Irina Brook 
In English and French  

March 5 – 6  
7 PM  
 
With Nicole Ansari, Joan Juliet Buck and Winsome Brown 
 
Stage director Irina Brook presents a performance of La Vie matérielle, Duras’s collection of free-ranging essays, 
which she combines with Virginia Woolf’s A Room of One’s Own.  
The juxtaposition of these meditations on life brings one to explore femininity and the roles of women in society. 
Brook has conceived the evening as a living experience, “more of a feast, a gathering of talents, a sense of 
sharing thoughts, laughter, music, and tears in one’s kitchen than a classic reading.”  
 
French Institute Alliance Française 
Tinker Auditorium - 22 East 60

th
 Street, New York, NY 10022 

 
TICKETS: 
FIAF Members $30 
Non-Members $35 
www.ticketmaster.com / 212 307 4100 (Information: 212 355 6160) 
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LECTURES 
 
 

Meet the Writer> en français !  
Jean Vallier 
February 18  
5 PM  
In French 
 
Duras biographer and former director of the French Institute Alliance Française, Jean Vallier returns to FIAF to 
speak about the life and legacy of Marguerite Duras. Vallier will provide fascinating insights into his writing 
process and his work as the great author’s biographer.  
 
French Institute Alliance Française 
Haskell Library - 22 East 60

th
 Street, New York, NY 10022 

 
TICKETS: 
FIAF Members $10 
Non-Members $15 
www.ticketmaster.com / 212 307 4100 (Information: 212 355 6160) 
 
 

Bringing Duras’s Words to the Stage 
Talk with Jean Vallier 
February 18  
7 PM 
In English 
 
Jean Vallier will discuss Duras’s work as a playwright and director, and explore how Duras’s words can best be 
brought to life for today’s audiences. 
Vallier wrote two books about the legendary writer, both published in 2006: Marguerite Duras, la vie comme un 
roman (Editions Textuel, Albums Passion) and C’était Marguerite Duras, 1914-1945 (Edition Fayard), the first of 
a two-volume biography.  
 
French Institute Alliance Française 
Le Skyroom -22 East 60

th
 Street, New York, NY 10022 

 
TICKETS: 
FIAF Members $10 
Non-Members $15 
www.ticketmaster.com / 212 307 4100 (Information: 212 355 6160) 
 
 

The Lover: Fantasy of a Movie / Marguerite Duras and Claude Berri in 1987 
Presented by Sophie Bogaert 
March, 2 
7 PM 
In French 

 
French professor and Marguerite Duras specialist Sophie Bogaert will introduce and discuss a unique and 
exclusive 50-minute film featuring Marguerite Duras as she evokes her vision of an adaptation of her novel The 
Lover. In a dialogue with producer Claude Berri and other movie professionals, she progressively unveils her 
conception of experimental cinema.  
 
Cultural Services of the French Embassy 
972 Fifth Avenue (at 79

th
 Street), New York, NY 10075 
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FILMS 
 
 
Marguerite Duras on Film 
March 12 – 18  
 
Though Duras’s fame rests predominantly on her work as a novelist and playwright, her engagement with 
filmmaking was passionate and sustained. Aside from having had her work repeatedly adapted for the screen by 
others, she wrote original scripts for various filmmakers (most notably Alain Resnais and Georges Franju), 
before embarking on her own directorial career in 1967. Over the next seventeen years, she directed fourteen 
feature films of her own (as well as numerous shorts), including masterpieces such as Nathalie Granger and 
India Song. Exploring the nature and limits of the medium with the same fiercely intelligent, radically 
experimental approach that makes her writings so singular and important, Duras’s cinema is a crucial 
component of her life’s work. 
 
Anthology Film Archives 
32 Second Avenue (at 2nd Street), New York, NY 10003 
 
TICKETS: $9, $7 student/senior, $6 members 
 
 
PRESS SCREENINGS: 
 
 
Two double-film press screenings will be held for the Anthology Film Archives’s film program: 
 
At Anthology Film Archives, 32 Second Avenue @ 2nd St. 
RSVP to Stephanie Gray, Anthology publicist, xxx 
 
Wed, Feb 24, 1pm – 4pm: 
Destroy She Said (100 min) 
The Truck (80 min) 
 
Thurs, Feb 25, 1pm – 4:30pm: 
India Song (120 min) 
Les Enfants (94 min) 
 
 
SCREENINGS: 
 
 
Destroy, she said / Détruire dit-elle   page 9 
 
Nathalie Granger     page 9 
 
Le Navire Night      page 9 
 
India Song      page 9 
 
The Truck / Le Camion     page 9 
 
Césarée and L’homme atlantique   page 10 
 
Agatha et les lectures illimitées    page 10 
 
Les Enfants and En rachâchant    page 10 
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______________________________________ 
DESTROY, SHE SAID / DÉTRUIRE DIT-ELLE 
1969, 100 minutes, 35mm. In French with English subtitles. With Catherine Sellers and Michael Lonsdale. 
March 12 at 7 PM  March 15 at 9.15 PM 
Five people isolated in a hotel become enmeshed in a ritualistic game. Duras’s second film as a director is a 
psychodrama based on her own play, written in the wake of the May 1968 events in Paris. Many of the elements 
typical of Duras’s elliptical and often cinematic literature, such as her preoccupation with disjunctive experiences 
of space, place, and time, are skillfully translated to the screen. 
 
 
_________________ 
NATHALIE GRANGER 
1972, 85 minutes, 35mm. In French with English subtitles. With Jeanne Moreau, Lucia Bose, and Gérard 
Depardieu. 
March 12 at 9.15 PM  March 16 at 7 PM 
An oblique and electrifying look at family and society, Nathalie Granger chronicles an afternoon in the benumbed 
lives of two women in their home on the outskirts of Paris. One is having trouble with her daughter, Nathalie, 
whose violent temper is making her unfit for public school. A sense of foreboding arises as they listen to radio 
reports of two teenagers who have murdered a child. Enter Gérard Depardieu as a traveling salesman, pathetic 
and somehow sinister, who is determined to sell the ladies of the house a washing machine they don’t need. 
 
 
______________ 
LE NAVIRE NIGHT 
1979, 95 minutes, 35mm. In French with English subtitles. With Bulle Ogier, Dominique Sanda, and Mathieu 
Carrière. 
March 13 at 4.30 PM  March 16 at 9.00 PM 
Duras employs the ostensible film-within-a-film format, used so cleverly in The Truck, to relate an extraordinary 
love affair conducted entirely by telephone. The voices of Duras and filmmaker Benoît Jacquot provide the 
dialogue and narrate the movements of the actors. It’s a bold directorial intervention, part Kabuki, part Sacha 
Guitry, pure Duras. 
 
 
__________ 
INDIA SONG 
1975, 120 minutes, 35mm. In French with English subtitles. With Delphine Seyrig, Michael Lonsdale, and 
Mathieu Carrière. 
March 13 at 6.30 PM  March 17 at 9.15 PM 
In her best-known film, Duras effectively evokes the colonial India of the thirties, contrasting the indolent life of 
the colonialists with the squalor and suffering that lie just outside their gates and consciousnesses – though her 
camera never ventures from the abodes of the wealthy, and the film was in fact shot in Paris. The story concerns 
a beautiful woman, suffering from what Duras has called “colonial sickness,” who lives in a private desolation 
which none can enter. With its off-screen voices, a kind of distant dialogue counterpointed by image and music, 
India Song portrays what Richard Roud called an “India of the soul.” 
 
 
______________________ 
THE TRUCK / LE CAMION 
1977, 80 minutes, 35mm. In French with English subtitles. With Marguerite Duras and Gérard Depardieu. 
March 13 at 9 PM  March 18 at 7 PM 
In the time-honored French tradition of L’âge d’or and Rules of the Game, Duras’s Le camion inspired fisticuffs 
between its supporters and detractors. Duras stars, along with Gérard Depardieu, a truck, and a landscape. The 
two sit around a table and essentially conjure up the truck and the desolately beautiful landscape as she reads 
him a screenplay for a film in which he plays a truck driver who picks up a female hitchhiker. 
“Pialat is a painter. Truffaut is a novelist. Bergman is a musician. Duras is silence.” – Gérard Depardieu 
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________________________________ 
CÉSARÉE & L’HOMME ATLANTIQUE 
March 14 at 4.45 PM  March 15 at 7.30 PM 
Total running time: ca. 60 minutes. 
 
CÉSARÉE 
1978, 12 minutes, 35mm 
The stories of Césarée, a city in Palestine, and Bérénice, queen of the Jews, are told with Duras’s own voice 
against the backdrop of still and moving images of Parisian monuments. 
 
L’HOMME ATLANTIQUE  
1981, 45 minutes, 35mm. In French with English subtitles. 
Made using outtakes from Agatha, this film explores writing and the image’s disappearance. 
“I think the darkness is in all my films, buried, beneath the imageO. I have only tried to reach the film’s deep 
flow.” –Marguerite Duras 
 
 
___________________________________ 
AGATHA ET LES LECTURES ILLIMITÉES 
1981, 90 minutes, 35mm. In French with English subtitles. With Yann Andréa and Bulle Ogier. 
March 14 at 6.15 PM  March 18 at 9 PM 
“A crystalline expression of Duras’s central themes – memory, desire, lost or forbidden love –  
Agatha stars Duras’s companion Yann Andréa and Bulle Ogier as a brother and sister. They arrange to meet in 
the Hôtel des Roches Noires in the seaside village of Trouville because the hotel reminds them of the house 
they grew up in. There, engulfed by an expanse of sea and sky which turns into a confluence of memory, they 
wander through the château of endless windows and mirrors and empty rooms, finally confronting their 
incestuous desires. Among Duras’s most radical experiments, Agatha not only separates image and text, but 
also concludes with a bravura, sustained use of black frame over which the denouement of the tale is narrated.” 
–James Quandt 
 
 
___________________________ 
LES ENFANTS & EN RACHÂCHANT 
March 14 at 8.15 PM  March 17 at 7 PM 
Total running time: ca. 101 minutes. 
 
LES ENFANTS 
1985, 94 minutes, 35mm. In French with English subtitles.  
A marvelous piece of absurdist cinema that is, on one level at least, Duras’s most entertaining and accessible 
work, Les Enfants concerns a seven-year-old boy, Ernesto, who is portrayed by a forty-year-old man (Axel 
Bougousslavsky). In his child’s wisdom, Ernesto decides to quit school, since knowledge can count for nothing in 
a meaningless world. Within the effectively stark framework which Duras has established throughout her oeuvre, 
rarely have the nuances of character been given such free play, nor the human condition been decried with such 
warm, sad humor. 
 
EN RACHÂCHANT 
1982, 7 minutes, 35mm, in French with English subtitles. Directed by Jean-Marie Straub & Danièle Huillet 
In Straub & Huillet’s highly-condensed version of the same Duras story (Ah! Ernesto) that the writer herself 
adapted for Les Enfants, a seven-year-old boy declares that he no longer wishes to go to school since “all he is 
taught there is things he doesn’t know.” 
 


