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Robbe-Grillet Film Retrospective Tours U.S.

FRANCE PRESENTS NEW PRINTS OF FOUR FILMS
WRITTEN AND DIRECTED BY LATE FATHER OF THE NOUVEAU ROMAN

New York, June 18, 2008—Four new prints of French cinema classics will grace screens in ten cities
throughout North America during the second half of the year. The retrospective of works by Alain Robbe-Grillet,
one of the fathers of the Nouveau Roman, has acquired a new poignancy with his death on February 18, 2008.
The four movies, Eden and Afterwards, L’Immortelle, The Man Who Lies and Trans-Europ Express cover
his most prolific years, from the early 60s to the early 70s, and offer insights into the creative process of one of
France’s most unorthodox directors.

The tour will begin at BAMcinématek (Brooklyn, NY) on July 10, with Robbe-Grillet's directorial debut
L’Immortelle, before moving to Toronto (Canada), Cleveland (OH), Seattle (WA), Vancouver (Canada), Chicago
(IL), Philadelphia (PA), Huntington (NY), New Haven (CT) and Los Angeles (CA). Please find the tour details
below.

All four movies share themes of reality, fantasy, and fiction, with unsettling atmospheres and mysterious
characters. They abandon conventional film narration, drawing attention to the construction of the story and
characters, repeating story elements, and disregarding plot inconsistencies. Eden and Afterwards is an erotic
tale of murder and vampirism, in which a group of bored students are confronted by a mysterious stranger. In
L’Immortelle, a man sets out in the meandering streets of Istanbul to find a missing woman with whom he has
had an intense affair. The protagonist of The Man Who Lies lives in a forbidding Czech castle and continually
reinvents himself and his past, only to see his fantasies turn against him. And in a tongue-in-cheek twist, Trans-
Europ Express is the story of a screenwriter who dreams up a sordid crime melodrama while on a train, only to
see his creation come to life!

The French Ministry of Foreign and European Affairs has issued these four new prints as part of its policy of
making cinema a priority in its cultural diplomacy. Indeed, promoting French cinema across the world is the
express goal of the Ministry’s Cinema Office, which makes it possible for cultural institutions (cultural centers,
film libraries, museums, universities, festivals...) to borrow and screen movies from a collection of over 300
feature-length 35mm films and 3,000 documentaries in different formats. Destined for non-commercial
public screenings, these films are available free of charge and are all subtitled in English (in many cases
the Foreign Ministry has the only subtitled prints available for film programmers). Over one hundred U.S.
institutions have taken advantage of this program, and organizations wishing more information should contact
the Embassy’s Film Office (see below).

A scientist until the age of 30, Robbe-Grillet then turned to writing, and cemented his reputation in French
literature as one of the founders of the nouveau roman, an avant-garde literary form that challenged traditional
realism by discarding traditional character psychology, chronological plots, omniscient narration, and de-
emphasizing meaning and unity. Robbe-Grillet then changed careers yet again, pursuing work as a screenwriter
and filmmaker, whose films were heavily inspired by his literary philosophy. Their labyrinthine narratives
and temporal mazes result in nightmarish and erotic psychodramas that leave no one unaffected.

For more information, and to borrow films from the French Foreign Ministry’s Collection :
http://www.frenchculture.org/spip.php?rubrique512&tout=ok
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TOUR DETAILS

VENUE LOCATION DATES |FOR MORE INFORMATION |PRESS CONTACT

BAMcinematek + | Brooklyn, NY 07/10 — | www.bam.org Molly Gross
07/15 |(718) 777 3456 XXX

Cinematheque Toronto, ON 07/25 — |www.cinemathequeontario.ca |xxx

Ontario Canada 08/06

Cleveland Cleveland, OH |08/21 — |www.cia.edu/cinematheque Tim Harry xxx

Cinematheque at 08/31 (216) 421 7450 John Ewing xxx

the Institute of Art

Northwest Seattle, WA 09/06 — | www.nwfilmforum.org Ryan Davis

Film Forum 09/14 XXX

Pacific Vancouver, BC |09/18 — |www.cinematheque.bc.ca Steve Chow

Cinematheque Canada 09/21 XXX

Facets Chicago, IL 09/26 — | www.facets.org/cinematheque |Charles Coleman
10/02 XXX

International Philadelphia, PA| 10/09 — | www.ihousephilly.org Sam Adams xxx

House 10/11 Shaun Brady xxx

Cinema Arts Huntington, NY |10/16 — | www.CinemaArtsCentre.org Susan Finkelstein

Centre * 10/23  [(631) 423 7611 XXX

Yale University * |New Haven, CT |10/28 |www.yale.edu/cinema Richard Suchenski

XXX
UCLA - Billy Los Angeles, CA[11/07 — |www.cinema.ucla.edu Kelly Graml
Wilder Theater 11/16 XXX

All the films are in French with English subtitles.
+ Will screen additional movies
* Will screen two of the four movies

ABOUT ALAIN ROBBE-GRILLET

Alain Robbe-Grillet (born in Brest, France, in 1922) was an influential novelist, essayist screenwriter, and
filmmaker. He is most widely-recognized as a pioneer of the experimental genre of French literature known as
the nouveau roman, an avant-garde literary form which emerged in the 50s and 60. The nouveau roman, as
practiced by Robbe-Grillet, challenged traditional realism through its incorporation of self-reflexive literary
devices, lack of character psychology, non-chronological plots, avoidance of omniscient narration, and de-
emphasis of the traditional narrative concerns of meaning and unity. Both his film and literary work is concerned
with the construction of fiction and the relationship between fantasy, reality, and narrative. The New York Times
comments, “His attempts to wrest fiction free from 19th-century constraints [...] had a decisive influence on
critical theory and on the art of the novel, as well as on film, art, and even psychology.”

Robbe-Grillet initially embarked on a career of scientific research in the tropics and in France. Then at age thirty,
he decided to change the direction of his career and to concentrate on the thorny problem of literature. He soon
succeeded in winning worldwide recognition and wide readership for the last literary movement in France known
as "Le Nouveau Roman" or "New Novel." At forty, he embarked on a parallel career as screen writer and film
director, venturing once again in unorthodox narrative structures.

Robbe-Grillet was inducted into France's Legion of Honor and was one of the 40 so-called "immortals" of the
prestigious Académie Francaise, the anointed protector of the French language. The father of the nouveau
roman lived in seclusion in the French countryside in Normandy where he died on February 18" 2008, at the
age of 85.




FILM CAPSULES

Eden and Afterwards (L’Eden et apres)
(1971), 93min
With Catherine Jourdan, Pierre Zimmer

An erotic tale of murder and vampirism, this film is set somewhere between the fictitious landscapes of the
Marquis de Sade and of Lewis Carroll. In café Eden, a group of bored students engaged in a series of baroque
parlor games are visited by a mysterious stranger whose presence evokes new menacing fantasies.

In this movie, Robbe-Grillet deliberately questions the principles of logic, rational cognition, film story and drama.
Eden is a faked human life balanced between the play of feelings, relationships, love, rejection and fear. And
then there is the world of actual hallucinations, vision, and psychedelic experiences, which is parallel to our own.
This markedly metaphorical film with a crime sub-plot is a prime example of Robbe-Grillet’s original vision.

L’Immortelle
(1963), 100min
With Frangoise Brion, Jacques Doniol-Valcroze

A man shares an abrupt, passionate affair with a beautiful, secretive woman who soon disappears. Fearing she’s
been kidnapped and forced into prostitution, he searches the labyrinthine streets of Istanbul for her. But none of
Istanbul’s inhabitants remember such a woman...

Robbe-Grillet’s directorial debut disturbingly evokes the uncertainty and mystery of a strange, foreign land. Time
Out London calls L’immortelle a “fragmented mystery-romance.” “An infinite enigma set simultaneously in
Istanbul and in the labyrinths of the mind,” says James Quandt, of Cinématheque Ontario.

The Man Who Lies (L’Homme qui ment)
(1968), 95min
With Sylvie Bréal, Jean-Louis Trintingnant

Robbe-Grillet's major work as a director, The Man Who Lies carries his past experiments through to their logical
conclusion. Shot on location in the Czech Republic and set in an old castle amid the forests, it is the story of a
man who invents his own character, past, and emotions as he goes along. However, the words which create his
reality are eventually turned against him and he is driven back to limbo in the forest.

By fastening on two basic aspects of movie-making—its unique present tense and its potential for an inextricable
mixture of reality and falsehood—Robbe Grillet has fashioned a film which is both approachable and highly
innovative. The adjective “Kafkaesque” is an appropriate attribute for the film, not only because it was shot in
Czechoslovakia but also because the central protagonist, played by Jean-Louis Trintignant, is reminiscent of K.
in The Castle.

Trans-Europ Express
(1966), 105min
With Marie-France Pisier, Jean-Louis Trintignant

An author (played by Robbe-Grillet himself) considers ideas for a film while riding the Trans-Europ Express and
dreams up a sordid melodrama of gangsters, drugs, and bondage. When a gangster (Trintingnant) does show
up aboard the same train, this fantasy comes to life. “Trans-Europ Express is as challenging and influential again
today as it was in the 1960s—a key text of the postwar European avant-garde,” notes Senses of Cinema.

Trans-Europe Express is Robbe-Grillet’'s most approachable film and combines its play with reality and
imagination with a humor hitherto absent from his work. Full of mirror images, disguises, distortions of reality,
impossible happenings and duplications, the film makes no pretense of having a conventional narrative. Rather
the plot invents itself as it proceeds, creating and ignoring problems, inconsistencies, and downright
impossibilities.



