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New York Premiere of Dutilleux Work with
Boston Symphony Orchestra and Renée Fleming

THE DOYEN OF FRENCH CLASSICAL COMPOSERS
WILL ATTEND THE PERFORMANCE AT CARNEGIE HALL

Orchestra : Boston Symphony Orchestra
Soprano RENEE FLEMING and Conductor JAMES LEVINE
Program : HECTOR BERLIOZ Excerpts from Romeo and Juliet, Op. 17
HENRI DUTILLEUX Le Temps I’Horloge (New York Premiere)
DUPARC Songs with orchestra
CLAUDE DEBUSSY La Mer
Date :  Monday, December 3, 2007 at 8:00 p.m.
Venue : Stern Auditorium/Perelman Stage
Carnegie Hall, 881 Seventh Avenue, New York (at 57th Street)
Tickets ;. $45, $54, $69, $97, $127, $141

www.carnegiehall.org - 212 247 7800

New York, November 7—A co-commissioned piece written by Henri Dutilleux for the Boston Symphony
Orchestra’s 125" anniversary will premiere in New York on Monday, December 3 at 8:00pm in Carnegie Hall.
The BSO will be conducted by the brilliant James Levine, with the remarkable Renée Fleming singing soprano.
Le Temps I'Horloge, specifically written for Ms. Fleming, is a setting of poems by 20th-century French poets
Jean Tardieu and Robert Desnos. Also on this all-French program are a set of songs by Henri Duparc (1848-
1933), orchestral excerpts from Berlioz’s Shakespeare-inspired symphony Roméo et Juliette, and Debussy’s
lush, well-known La Mer.

Henri Dutilleux who, at 91, is the doyen of contemporary French composers, will be present during the
performance, which will have had its U.S. premiere in Boston’s Symphony Hall on November 29, with repeat
performances on November 30 and December 1. His work is influenced by Maurice Ravel, Claude Debussy, and
Albert Roussel, but in a style distinctly his own. Although his output is relatively small, its high quality and
originality have won international acclaim.

These concerts were made possible with the support of the French-American Fund for Contemporary Music, a
program of FACE (the French-American Cultural Exchange) and the Cultural Services of the French Embassy.

For more information:
www.carnegiehall.org

www.bso.org
www.frenchculture.org
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About Henri Dutilleux

Dutilleux's music extends the legacies of earlier French composers like Debussy and Ravel but is also clearly
influenced by Béla Bartok and Igor Stravinsky. However, as an independent composer, Dutilleux has always
refused to be associated with any school. Rather, his works merge the traditions of earlier composers and post-
World War Il innovations and translate them into his own idiosyncratic style. His music also contains echoes of
jazz and the frequent use of syncopated rhythms.

Some of Dutilleux's trademarks include very refined orchestral textures; fluid and intricate rhythms; a preference
for atonality and modality over tonality; the use of pedal points that serve as atonal pitch centers; and "reverse
variation," by which a theme is not exposed immediately but rather revealed gradually, appearing in its complete
form only after a few partial, tentative expositions. His music also displays a very strong sense of structure and
symmetry. Most of his works have a dreamlike, highly poetic quality, which makes them relatively more
accessible than those of many other post-World War Il composers.

A perfectionist with an acute sense of artistic integrity, he has allowed only a small number of his works to be
published, and what he does publish he often revises and adjusts many times subsequently.

About James Levine

Now in his fourth season as Music Director of the Boston Symphony Orchestra, James Levine is the BSO's 14th
music director since the orchestra's founding in 1881 and the first American-born conductor to hold that position.
Having made his BSO debut in April 1972; he has since led the orchestra in repertoire ranging from Haydn,
Mozart, Schumann, Brahms, Dvorak, Verdi, Mahler, and Debussy to music of Babbitt, Cage, Carter, Gershwin,
Harbison, Lieberson, Ligeti, Perle, Schuller, Sessions, and Wuorinen.

James Levine is also Music Director of the Metropolitan Opera, where, in the thirty-six years since his debut
there, he has developed a relationship with that company unparalleled in its history and unique in the musical
world today. All told at the Met he has led more than 2,000 performances of 80 different operas.

About Renée Fleming

Renowned for her sensuous voice, stylistic versatility, and captivating stage presence, American soprano Renée
Fleming is recognized by the press and public as one of the great artists of today. Acclaimed as the “gold
standard of soprano sound,” the two-time Grammy Award winner’s vocal artistry is sought after on the world’s
most distinguished stages and in recordings. An acknowledged risk-taker in her field, she is a champion of new
music as well as the standard repertoire, and has earned the respect of her colleagues and praise from
journalists for the many works written for her and the many roles she has created for the operatic stage.

Included among her many awards are the Commandeur de I'Ordre des Arts et des Lettres from the Republic of
France (summer 2002); and the first Solti Prize of I'Académie du Disque Lyrique for her outstanding recording
artistry (1996).

About the Boston Symphony Orchestra

The Boston Symphony Orchestra is one of the world's premier orchestras. Its home base is Symphony Hall in
Boston, Massachusetts, usually considered to be one of the three finest concert halls in the world. Today the
Boston Symphony Orchestra presents more than 250 concerts annually. It is an ensemble that has richly fulfilled
Henry Lee Higginson's vision of a great and permanent orchestra in Boston.

“The orchestra sounds glorious.” —New York Times
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