
 

 

French-American Ties Fostered by 
Betty K Mix Studio 

 

INNOVATIVE ART WORKSHOP COMBINES  
INTERNATIONAL FLAIR AND TECHNOLOGICAL PROWESS  

 
Exhibit July 15 to July 27 at FIAF Gallery, NYC  

Free and Open to the Public 
 

New York City, June 15, 2007—Take two unconventional mentors, more than twenty French and American 
artists, and a dash of new interactive wireless technology. Let it all simmer for a week in a reality-TV type setting: 
the resulting concoction is Betty K’s Mix Studio, a new way of creating art while fostering French-American 
cultural links. 
 
A French artist living in New York, Betty K (a.k.a. Betty Camus) loves her adopted home's vibe, energy, and 
dynamism, but also feels France has a lot to offer. In particular, she was impressed by Olivier di Pizio and 
Gonzalo Belmonte, two Paris-based artists whose innovative workshop unleashes the creativity, strong 
emotions, and electric energies of its participants. Keen on bringing them to the U.S. for the first time ever, she 
invited them to New York’s prestigious French Institute Alliance Française (FIAF), formerly the French Art 
Institute, in what is to be the first of several workshops that will be held throughout the United States and the 
world. 
 
With 13 French and 11 Americans artists participating, there will be much scope for a stimulating cultural 
exchange, especially in view of the workshop’s unique characteristics. Each participant will provide ephemera 
from his or her own life (photos, documents, any item of personal significance), which will become part of the 
creative process during a five-day session of working and eating together in Le Skyroom, the glass-walled 
penthouse at FIAF. Everything will be shared—materials, methods, emotions—, resulting in works that are at 
once collective and highly personal. Working with the themes of celebration and/or human rights (in honor of 
Bastille Day), the artists will pool their talents and knowledge, learning from each other’s diverse backgrounds. 
Betty hopes the experience will nurture renewed French-American cultural crosspollination. 
 
For its New York debut, the workshop will also add a new technological twist, inspired by Betty’s introduction of 
the Internet in France’s educational system 15 years ago. Cellfish.com, an online mobile entertainment portal, 
will provide each participant with a camera phone, with which the artists will update a collective media blog on 
Cellfish.com in real time. According to Fabrice Sergent, CEO of Cellfish Media, “The artists’ work will provide 
the world with a first glimpse at what we believe will become the ultimate tool for instantaneous collective 
expression.” 
 
During the week-long workshop, each artist will create between 1 and 4 works. These, and the collective digital 
creation posted on Cellfish.com, will be displayed during an exhibition at the FIAF Gallery in New York from 
July 15 to July 27. Following the exhibition, each artist will donate one of his or her works to a charity for 
American children. 
 
About the Exhibition 
Saturday, July 15 to Friday, July 27 | Mon-Thurs 11am-6pm ; Fri 11am-4pm 
FIAF Gallery 
FIAF (French Institute Alliance Française), 22 East 60th Street (between Park & Madison Aves.) 
Free and open to the public. 
 

Press Contacts: 
 

Jean Christian Agid 
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Email 

Amaury Laporte 
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Email 

Mark Rizzo 
Tel 
Email 

 (To arrange a press visit to the workshop taking place July 9- 13, call Mark Rizzo, FIAF Press Director 
at 646-388-6677.) 



 

 

About the Participants 
 
Part of the Ateliers des Beaux-Arts of the city of Paris, Olivier and Gonzalo have practiced their 
distinctive brand of teaching for over 15 years. They see themselves as mentors, helping to create 
collective works based on fusion and exchange, rather than as traditional teachers. For them, 
“transmission of art is an art.” 
 

 
Olivier di Pizio  
 

 

Gonzalo Belmonte, 

Descartes, in “Meditation,” declares that the inventions of slumber and painting can only be 
born resembling real and tangible objects. 

It now seems to me impossible to face the problem of representation without being 
overwhelmed by the real. Therefore one has to fight the reference to the real (the document) 
with the arms of fiction. The conflict rises with the recognition of the absurdity of reality. How 
can one tell that this reality is monstrous? Beyond the figuration of a place of confrontation, 
the battle lies, for me, in the use of photographs, the photo-document perceived as a 
provocative surface (Invention di Speculation, G. Vasari). 

How can one paint without confronting reality and fiction? 

 

Anne Gournay  

“Big cities can sometimes be perceived as inhuman, alien spaces where people can feel lost 
or lonely. But to me, they are almost alive, always evolving and growing beyond our control. 
Their time scale is different than ours, but somehow they retain the memory of the people 
who made them, suffered through them, dreamed of them, and more simply lived in them. 
My work tries to resurrect the memory of these people and places by showing urban 
landscapes undergoing building work.” 

Anne is French, but lives and works in London. 

 

Cecelia Marcus 

Four years ago, I returned to painting after a 20-year hiatus during which I went to law 
school, then worked and saved my pennies. For me painting is about the excitement of color 
and light. I love Matisse's representations of the Midi and the drama of Max Beckmann's 
color. In my portraits, I try to express something of the subject's inner life and something of 
my own. 

 

Clara Casoni 

Clara Casoni, born in Rome, has held various solo and group exhibitions in France and Italy. 
After following an abstract path, she came back to figurative painting where the object is the 
ritual, normative element, while emotions are expressed by color and matter. Clara has long 
worked with mixed techniques, and has recently begun using materials used in masonry, 
while maintaining the rhythms and silences of pictorial performances and her personal color 
language. For her, cocciopesto, sand, lime, stucchino, and natural pigments, give the painter 
a particular sensitivity in the work execution. 

 

Daniel Flammer 
 



 

 

 

Danielle Gutman Hopenblum 

After having explored the issue of identity in relation to a group, my latest works consider the 
relation-confrontation between man and his environment. A mutated human, who’s become 
the monstrous synthesis of all reigns. All-powerful, he surrounds himself with artifices in a 
space where differences become blurred and properties becomes mixed up. 

 

Dominique Le Grand Philouze 

I paint to EXIST, SURPRISE, MOVE. 
ART is an embodiment of oneself-same, the umbilical cord between my interior world and 
the external world. 
It enables me to express through color, matter, formats, that which words are incapable of 
saying....... 
It is for me : a NECESSITY. 

 

Edward Giordano 

Edward M Giordano Jr. has been the recipient of several awards and grants, including two 
Pollack-Krasner Foundation awards. He was educated at the Rhode Island School of Design 
in Sculpture and received a MS degree from Pratt Institute in 1985 in communication design. 
Since 1992, Edward has exhibited in various venues including notable alternative spaces, 
such as white columns in New York. 

“With my painting, color is a driving concern and I hope to convey subject matter that evokes 
human value and feeling. I am not interested in psychological detachment and isolation, but 
want to convey feeling of involvement.” 

 

Etienne Traisnel 

Paintings and politics. 

“When we think of art and politics, we usually think of official paintings and portraits aimed at 
emphasizing the power of a regime. I am personally interested in a more anonymous aspect 
of politics. My last works are trying to describe images and ambiances that political militants 
face in meetings and in their daily actions.” 

 

Franck de Las Mercedes 

Franck de Las Mercedes was born in Masaya, Nicaragua, in 1972 in a family of dancers, 
musicians and teachers. In the mid-eighties, the Sandinista/Contra conflict forced Franck’s 
family to immigrate to New York. In the late nineties, Franck, completely self-taught, began 
to experiment with visual arts, and his creations, particularly the public project “The Priority 
Boxes,” have attracted great interest and media attention. 

“My paintings are a constant exploration of my psyche and the feelings and emotions that 
emerge in the present time, from memory or current experiences. Observing my feelings and 
body sensations without questioning them or intellectualizing them allows me to release that 
energy onto the surface.”   



 

 

 

Michele Lellouche 

Michele Lellouche first grew up in Tunis, Tunisia, where he studied in a “Beaux Arts” high 
school. Returning to France, he trained several times with Gonzalo BELMONTE and Olivier 
DI PIZIO. He has participated in several group and solo shows throughout the Paris area, 
and in Houston, TX (March 2006). He has been a member of the Taylor Foundation 
Committee since 1994. 

 

Monique Drif 

“Fascinated by human beings, their links with the past, their own history, their relationships 
with groups and family members, I want to elicit interrogations using tracks to catch your eye 
and then let you loose in the mystery of the unpainted. I frequently use strong and bright 
colors recalling the tragicomedy of life and our wounds.” 

 

Sylvana Miceli 

Artist Sylvana Miceli paints her conscience. Skilled in the execution of realism, her large 
representational paintings reflect social, environmental and spiritual themes. Sylvana has 
exhibited in New York (Soho) galleries and in New Jersey galleries and universities. She has 
received awards of excellence from art magazines and Soho International Art Competitions. 

 


