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Arthur Nauzyciel of France Directs Julius Caesar 
at the American Repertory Theater 

 
 

CELEBRATED DIRECTOR BELIEVES SHAKESPEARE’S PLAY 
ESPECIALLY RELEVANT DURING AMERICA’S ELECTION YEAR 

 
Production: JULIUS CAESAR by William Shakespeare 
Directed by: Arthur Nauzyciel 
Location: AMERICAN REPERTORY THEATER 
Dates: February 13 – March 16, 2008 
Address Loeb Drama Center 

Harvard University 
64 Brattle Street, Cambridge, MA 02138 

Reservations: (617) 547 8300 
www.amrep.org 

Tickets $39-79; Students: $25. Student rush $15 
Seniors $10 off ticket price. 

Press Viewing Wednesday, February 13 at 7:30pm 

 
 

New York, January 28—French director Arthur Nauzyciel is overseeing the production of William 
Shakespeare’s Julius Caesar at the American Repertory Theater in Cambridge, MA, from February 13 to 
March 16. Nauzyciel is one of France’s most celebrated contemporary theater directors, and he has recently 
been named Artistic Director of the prestigious Centre Dramatique National/Orléans-Loiret-Centre (National 
Dramatic Center of Orleans, France) by the French Ministry of Culture. 
 
Julius Caesar is by no means his first U.S. production: he directed the premiere of B.M. Koltès’s Black Battles 
With Dogs in Atlanta (2001) and Chicago (2004), Roberto Zucco, also by Koltès, in Atlanta (2004) and Mike 
Leigh’s Abigail’s Party in Cambridge (2007). But in many ways it is his most ambitious U.S. project to date, 
tackling a play by none other than William Shakespeare. 
 
Paradoxically, while Julius Caesar is one of the most often studied and quoted of Shakespeare’s plays, it is 
rarely performed. We remember it for its great set pieces—Caesar’s assassination on the steps of the Capitol, 
Mark Antony’s funeral orations—but there are many other glories in this mysterious and complex tragedy. The 
play follows a group of idealists and revolutionaries, hoping to change the world they live in, and improvising 
wildly as their plans unravel. Shakespeare’s Rome is as much a dreamscape as it is a political arena, its streets 
and battlefields full of dreams, ghosts, and echoes of past and future worlds. 
 
Julius Caesar’s premiere at ART during a U.S. presidential election year brings the play’s continued political 
relevance to the forefront. According to Nauzyciel, “There’s something ‘contemporary’ about Julius Caesar [J]. 
Like Cassius and Brutus we believe that democracy is the best system, but it’s still a compromise. So many 
so-called democracies are still really empires, like Rome in the play.” 
 
In addition, just like in the currently unfolding campaigns, language and rhetoric play a prominent part in this 
profoundly political play. The play is interesting in that almost everything that happens takes place off-stage and 
is then retold through rumor or report. This gives Julius Caesar an oddly subjective quality; so little is enacted 
directly in front of us that we must rely on other people’s characterization of events, and we’re never quite sure 
whom or what to believe. Words, not deeds, are the primary agents in the play, and they are endowed with 
extraordinary powers of creation, transformation, and destruction.  
  
In his production, Nauzyciel has also added two interesting twists: it will include many quotations from the 
1960s, and the set design will incorporate huge repeated photographs of the auditorium. Though the 
production isn’t set in the sixties, Nauzyciel chose to incorporate quotes from this decade because “there’s the 
obvious link between Kennedy’s and Caesar’s assassinations and political contexts, but more than that, I’m 



intrigued by the way the Sixties represent both past and future for us. It was a decade of great invention and 
innovation, obsessed with the future. [...]. Julius Caesar is a play about the invention of the future, a dream of a 
new world, so the echoes are strong.” As for the auditorium photos that will be on stage, he explains “we wanted 
to remind the audience that the theater in which they’re sitting is essentially the same shape as the theaters of 
ancient Greece and Rome. [J] It’s also good to remember with this play that theater and democracy were 
invented at the same time, and that the theater was, in its origins, a political space as much as a place of 
entertainment.”  
 
The play will be presented in France at the Centre Dramatique National / Orléans-Loiret-Centre in October 
2009. 
 
 
For more information: 
www.frenchculture.org 
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The American Repertory Theater’s press release: 
http://www.frenchculture.org/PR/JuliusCaesar/Julius_Caesar_Nauzyciel_Press_Release_ART.pdf 
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About the American Repertory Theater (A.R.T.) 
Linked to the prestigious Harvard University, The American Repertory Theater is considered since its creation in 
1979 as one of the most important and innovative theaters in the country. In December 2002, the A.R.T. was the 
recipient of the National Theater Conference’s Outstanding Achievement Award, and in May of 2003 it was 
named one of the top three theaters in the country by Time Magazine.  
 
Cast Credits: 
The cast includes A.R.T. Company members Thomas Derrah as Julius Caesar, with Remo Airaldi as Casca, 
Jeremy Geidt as Cicero, and Will LeBow as a conspirator. They are joined by James Waterston as Mark Antony, 
Jim True-Frost as Marcus Brutus, Mark L. Montgomery as Caius Cassius, and Sara Kathryn Bakker as Portia 
and Calpurnia.  
 
Production Credits: 
Major Production Sponsors : Philip and Hilary Burling 
Produced by the American Repertory Theater in partnership with the Centre Dramatique National/Orléans-Loiret-
Centre (France) with the support of Etant Donnés, The French-American Fund for Performing Arts, a Program of 
FACE. 


