
 

Resnais Retrospective to Tour U.S. 
 
 
 

RETROSPECTIVE INCLUDES NEWLY RESTORED PRINTS OF 13 CLASSICS 
 
 

New York, August 24, 2009—A nationwide retrospective tour of new prints will celebrate famed French New 
Wave director Alain Resnais from September 2009 to March 2010. Featuring thirteen of his best-known 
movies, including such timeless classics as L’Année Dernière à Marienbad (Last Year in Marienbad) and Mon 
Oncle d’Amérique (My American Uncle), the retrospective will delight film buffs eager to rediscover one of 
cinema’s most iconic filmmakers. This will be a unique opportunity to do so: many of these films are not 
distributed in the U.S., and the prints have been fully restored—courtesy of CulturesFrance, the French agency 
in charge of international cultural exchanges.  
 
The retrospective, which was produced by CulturesFrance under the guidance of Michel Ciment, editor-in-chief 
of the prestigious film magazine Positif, is supported by the Cultural Services of the French Embassy and will 
tour the National Gallery of Art in Washington D.C.; the Los Angeles County Museum of Art; the Gene Siskel 
Film Center in Chicago; the Pacific Film Archive in Berkeley, CA; the University of Wisconsin Madison; the 
Wexner Arts Center in Columbus, OH; the Harvard Film Archive and the Museum of Fine Arts Houston. 
Cultural institutions interested in screening the retrospective should contact the Cultural Services of the French 
Embassy. On the occasion of the retrospective, Moving Image Source, the Museum of the Moving Image’s 
magazine, has commissioned several articles about Resnais’s work from leading film critics and experts. 
 

Institution City Dates Main Website 

National Gallery of Art Washington D.C. Sept 5–22 www.nga.gov 
LACMA Los Angeles, CA Oct 2–17 www.lacma.org 
Gene Siskel Film Center Chicago, IL Nov 1–30 www.siskelfilmcenter.org 
Pacific Film Archive Berkeley, CA Nov 6–Dec 4 www.bampfa.berkeley.edu 
University of Wisconsin Madison Madison, WI Dec 5–15 www.wisc.edu 
Wexner Arts Center Columbus, OH Jan 1–Feb 28 www.wexarts.org 
Harvard Film Archive Cambridge, MA Feb 2–Feb 28 hcl.harvard.edu/hfa 
Museum of Fine Arts Houston, TX March 1–31 www.mfah.org 

 

 Italicized: dates to be confirmed 
 

Alain Resnais is one of the forerunners of the New Wave movement in France. A master of film technique, his 
works often feature surrealism, a detached viewpoint, and non-linear narratives, as well as strong theatrical 
elements and unflinching politico-social commentary. For his first feature-length films, he famously collaborated 
with prestigious literary figures such as Marguerite Duras (Hiroshima, My Love) and Alain Robbe-Grillet (Last 
Year in Marienbad). He has also worked with experimental French director Chris Marker (Even Statues Die, 
Night and FogC). Lately, he has taken to directing more playful and fanciful movies, while remaining true to his 
unique vision. The 87-year-old director is still making movies at an intense pace, with his latest, Les Herbes 
Folles (Wild Grass), about to be released in the United States by Sony Pictures Classics. A romantic comedy 
revolving around the return of a lost wallet, Wild Grass will open this year’s New York Film Festival on 
September 25. 
 
High-resolution photos: xxx 
 
For more information: www.frenchculture.org — Press Section username: xxx, password: xxx 
 
Film Office Director Delphine Selles - Tel 
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Special thanks to the Academy of Motion Pictures, IFC Films, Janus Films, Les Grands films Classiques, MK2, 
New Yorker Films, Rialto Pictures, Roissy Films, and Tamasa. 



 

FILM CAPSULES – FEATURE-LENGTH 
 
 

L’Année Dernière à Marienbad (Last Year in Marienbad) 

1961. 1h29. Director: Alain Resnais. Scenario: Alain Robbe-Grillet. 

Starring: Delphine Seyrig (A), Giorgio Albertazzi (X), Sacha Pitoëff (M) 

Last Year in Marienbad is about the dream of a man in love with an inaccessible woman. But the dream is also 
a nightmare. He comes to take her away, but she does not—or does not want to—remember him. When he 
seems to have finally reached her, she has moved into another time, into another memory. As he renews his 
efforts to convince her, new nightmares arise. 
  
"Marienbad" is a love story, although not a "story" in the conventional narrative sense, since the fragmented 
images cannot be scanned chronologically. The "story" is not told rather it is described using a juxtaposition of 
physical images, through memories and associations, projected through a space-time continuum, which 
destroys both linear chronology and fixity. Resnais built a captivating puzzle-like film, a labyrinth, which at times 
resembles the optical illusions of Escher or the surreal world of Magritte. 

Awards: • 1961 Venice International Film Festival: Film Festival Golden Lion 
 • 1963 Academy Awards, USA: nominated for the Oscar for Best Writing, Story and Screenplay 

Press: “Be prepared for an experience such as you’ve never had from watching a film when you sit down to look at 
 Alain Resnais’s Last year at Marienbad (D). It may grip you with a strange enchantment, it may twist your wits 
 into a snarl, it may leave your mind and senses toddling vaguely in the regions in between. But this we can 
 reasonably promise: when you stagger away from it, you will feel you have delighted in (or suffered) a unique 
 and intense experience.” – Bosley Crowther, The New York Times (March 8, 1962) 
 
 “I was not prepared for the voluptuous quality of Marienbad, its command of tone and mood, its hypnotic way of 
 drawing us into its puzzle, its austere visual beauty.” – Roger Ebert 

 
 “Its dreamlike cadences, frozen tableaux, and distilled surrealist poetry are too eerie, too terrifying even, to be 
 shaken off as camp. For all its notoriety, this masterpiece among masterpieces has never really received its 
 due.” – Jonathan Rosenbaum 

 
 

Muriel ou le Temps d’un Retour (Muriel, or The Time of Return) 

1963. 1 h 54. Director: Alain Resnais. Scenario: Jean Cayrol. 

Starring: Delphine Seyrig (Hélène Aughain), Jean-Pierre Kérien (Alphonse Noyard), Nita Klein (Françoise), Jean-Baptiste 
Thiérrée (Bernard), Claude Sainval (Roland de Smoke), Jean Champion (Ernest), Martine Vatel (Marie-Do), Philippe 
Laudenbach (Robert), Françoise Bertin (Simone). 

Alain Resnais's third feature film is devoted to the vagaries of memory. The title character is seen only in the 8-
millimeter films run over and over again by Bernard. A veteran of the French/Algerian war, Bernard was obliged 
to participate in the torture/murder of Muriel, an Algerian girl accused of sabotage. He is no more successful at 
recapturing or altering his past than is his stepmother Helene, who attempts to rekindle a romance with 
Alphonse, who is himself accompanied by a young actress, Françoise. The four characters reveal their 
existential angst dwelling on Things Past to the detriment of the Present, all this against a traumatic Algerian 
backdrop. 

Awards: • 1963 British Film Institute Awards: Sutherland Trophy for Alain resnais 
  • 1963 Venice International Film Festival: Volpi Cup for Best Actor Delphine Seyrig 

 



 
 
 
 
 
 

Je t’aime Je t’aime 

1968. 1h31. Director: Alain Resnais. Scenario: Jacques Sternberg 

Starring: Claude Rich (Claude Ridder), Olga Georges-Picot (Catrine), Anouk Ferjac (Wiana Lust) 

In this provocative sci-fi drama from Alain Resnais, a man wakes up in a hospital after an attempted suicide. He 
has invented a time machine that has proven effective, but only transports the subject back in time for one 
minute. Upon his release, he gets his hands on the machine to go back to a time he fondly remembers 
spending with a woman he apparently has feelings about. The two stroll on the beach before she leaves for 
Scotland. He follows her, but tragedy ensues and it is not clear if he has killed her or if she died an accidental 
death. The time-machine angle of the film features a dreamlike series of flashbacks between present actions 
and vague memories from the past. 
 
From Movie Phone 

Awards: • 1968 San Sebastián International Film Festival: Prize San Sebastián for Best Actor Claude Rich 

 
 
 
 
 
 

Stavisky/ 

1974. 1 h 55. Director: Alain Resnais. Scenario: Jorge Semprun. 

Starring: Jean-Paul Belmondo (Serge Alexandre), Charles Boyer (baron Raoul), François Périer (Albert Borelli), Anny 
Duperey (Arlette), Van Doude (inspecteur principal Gardet), Marcel Cuvelier (inspecteur Boussaud), Michael Lonsdale 
(docteur Mézy), Silvia Badesco (Erna Wolfgang), Jacques Spiesser (son compagnon), Claude Rich (inspecteur Bonny), 
Pierre Vernier (maître Grammont), Roberto Bisacco (Juan Montalvo), Michel Beaune (journaliste de La Bonne Guerre), 
Yves Péneau (Léon Trotski), Catherine Sellers (Natalya Trotski), Niels Arestrup (secrétaire de Trotski), Maurice Jacquemont 
(Gauthier), Jacques Eyser (Véricourt), Nike Arrighi (Édith Boréal), Roland Bertin (gardien du cimetière), Gérard Depardieu 
(inventeur du Matriscope). 

This film is loosely based on a true story from the 1930s about financier, con-man and swindler Stavisky, who 
was arrested in 1934 for selling phony stock but was never brought to trial. While in jail, he continued to engage 
in doubtful monetary transactions. As the rumors that he was being protected by high-ranking members of the 
government of the French Third Republic seemed true, the scandal had a profoundly unsettling effect on the 
French nation, already suffering from poor government handling of the Depression, and this incident nearly 
brought down both the government and the Republic. Stavisky's death in prison (an apparent suicide) triggered 
widespread unrest and rioting. Ruining countless lives in his stellar career as a big-money swindler, Stavisky is 
shown to be a pawn in a still bigger swindle, one which will destroy the Left and open the way to fascism. 

Awards: • 1974 Cannes Film Festival: special tribute: Charles Boyer 
  • 1974 New York Film Critics Circle: Circle Best Supporting Actor Charles Boyer 

 



 
 
 
 
 
 

Mon Oncle d’Amérique (My American Uncle) 

1980. 2 h 05. Director: Alain Resnais. Scenario: Jean Gruault, from the writings of Professor Henri Laborit. 

Starring: Gérard Depardieu (René Ragueneau), Nicole Garcia (Janine Garnier), Roger Pierre (Jean Le Gall), Nelly 
Borgeaud (Arlette Le Gall), Pierre Arditi (Zambeaux, le représentant de la direction générale à Paris), Gérard Darrieu (Léon 
Veestrate), Philippe Laudenbach (Michel Aubert), Marie Dubois (Thérèse Ragueneau), Henri Laborit (himself) 

Three intersecting paths: a journalist, news editor for a radio station, a farmer’s son turned textile factory 
manager, and a working class girl drawn to the theatre and fashion C all under the scientific gaze of Professor 
Henri Laborit. 

Awards:  • 1980 Cannes Film Festival: FIPRESCI Prize for Alain Resnais, Grand Prize of the Jury for Alain Resnais 
  • 1980 New York Film Critics Circle Awards: NYFCC Award for the Best Foreign Language Film 
  • 1981 Academy Awards, USA: nominated for the Oscar for Best Writing, Screenplay 
  • 1981 David di Donatello Awards: David for the Best Screenplay - Foreign Film Jean Gruault 
  • 1981 Fotogramas de Plata: Best Foreign Film Alain Resnais 
  • 1981 French Syndicate of Cinema Critics: Critics Award for the Best Film Alain Resnais 
  • 1981 Sant Jordi Awards: Best Foreign Film, Best Performance in a Foreign Film Nicole Garcia 

 
 
 
 
 
 

Mélo 

1986. 1h 52. Director: Alain Resnais. Scenario: adaptation de la pièce d’Henri Bernstein. 

Starring: Sabine Azéma (Romaine), Pierre Arditi (Pierre Belcroix), André Dussollier (Marcel Blanc), Fanny Ardant 
(Christiane), Jacques Dacqmine (le docteur Rémi), Hubert Gignoux (le prêtre), Catherine Arditi (Yvonne). 

Alain Resnais faithfully adapts his script for Melo from a 1929 play by Henry Bernstein—the first time that 
Resnais handled his own screenplay. Violinists and lifelong friends Pierre and Michel have both found 
happiness in adulthood, but only Michel has become famous. Pierre leads a contented life with his wife, 
Romaine. But captivated by their guest Michel, she quickly becomes his mistress. An abortive plan to murder 
her husband leads to Romaine's suicide, but Pierre remains blissfully unaware of her infidelities. When the truth 
is revealed to Pierre, Michel honors the memory of Romaine by insisting that no illicit romance ever occurred. 
 
Resnais plays on the theatrical origins of this piece: he has only cut a few sentences from Bernstein’s play. Its 
title relates less to the nature of the sequence of events than to the intensity of the characters’ turmoil and the 
role of the music, as a symbol of their relationships. Despite a storyline full of hackneyed devices, the film lends 
its protagonists a delightful complexity. 
 
Adapted from the synopsis and notes written by Alain Masson 

Awards:  • 1987 César Awards, France: Best Actress Sabine Azéma; Best Supporting Actor Pierre Arditi 

Press:  “This Alain Resnais passionate history lesson (D) reinvents classicism with such freshness, integrity, and 
feeling that it qualifies as avant-garde in the bargain.” – Jonathan Rosenbaum, the Chicago Reader. 

 



 
 

On Connaît la Chanson (Same Old Song) 

1997. 2 h 00. Director: Alain Resnais. Scenario: Agnès Jaoui, Jean-Pierre Bacri. 

Starring: Pierre Arditi (Claude Lalande), Sabine Azéma (Odile Lalande), Jean-Pierre Bacri (Nicolas), André Dussollier 
(Simon), Agnès Jaoui (Camille Lipmann), Lambert Wilson (Marc Duveyrier), Jane Birkin (la femme de Nicolas), Jean-Paul 
Roussillon (le père de Camille et Odile), Dominique Rozan (le père de Karine Rigotti), Bonnafet Tabouriech (le deuxième 
médecin), Jean-Chrétien Sibertin-Blanc (le jeune demandeur d’emploi), Jean-Pierre Darroussin (le compagnon de Karine 
Rigotti), Nelly Borgeaud (le troisième médecin), Jacques Mauclair (le cardiologue), Charlotte Kady (une jeune femme au 
restaurant). 

In Paris, six characters get caught up in a web of romantic and social confusion combined with mounting 
misunderstandings, which force them to face their own truth. As we get to know these characters with their 
doubts, hopes and weaknesses, we also discover their ability to express their emotions by singing old and new 
songs that pop into their heads. 
 
Alain Resnais combines the two opposite extremes of his personality: his penchant for experimenting with forms 
and his love for popular entertainment. He pays tribute to a genre he loves, the musical, while being careful to 
differentiate himself from it. 

Awards:  • 1997 Prix Louis Delluc: Alain Resnais 
  • 1998 César Awards, France: Best Actor André Dussollier; Best Editing Hervé de Luze;  
   Best French Film; Best Screenplay Jean-Pierre Bacri, Agnès Jaoui ;  
   Best Sound Jean-Pierre Laforce Pierre Lenoir ; Best Supporting Actor Jean-Pierre Bacri ;  
   Best Supporting Actress Agnès Jaoui 
  • 1998 French Syndicate of Cinema Critics: Critics Award Best Film Alain Resnais 
  • 1999 Turia Award: Best Foreign Film Alain Resnais 

 
 

Cœurs (Private Fears in Public Places) 

2006. 2h 01. Director: Alain Resnais. Scenario.: Jean-Michel Ribes, based on Private Fears in Public Places by Alan 
Ayckbourn. 

Starring: Pierre Arditi (Lionel), Sabine Azéma (Charlotte), Isabelle Carré (Gaëlle), André Dussolier (Thierry), Laura Morante 
(Nicole), Lambert Wilson (Dan), la voix de Claude Rich (Arthur). 

In the swirling snow of the French National Library district in Paris, six characters strive to fill their empty lives. 
Two estate agents, a former soldier and his wife, a barman, a young woman and an old invalid try to escape the 
black cloud that threatens to descend. 
 
As in a cinematographic style of another time (i.e. a cinema that traverses time), Alain Resnais works from a 
script, in this case an adaptation of a play by Alan Ayckbourn, finding the same elegance and bittersweet tone 
as the British playwright. The filmmaker treats the characters like a loving puppeteer would treat his puppets. 
He contemplates their coming and goings with the benevolence of a being who knows that all this agitation is in 
vain, but prefers that they find that out for themselves. 
 
 Adapted from the synopsis and notes written by Christian Viviani 

Awards:  • 2006 Venice Film Festival: Pasinetti Award Best Actress Laura Morante 
   Silver Lion Best Director Alain Resnais 
  • 2007 European Film Awards: FIPRESCI Prize Alain Resnais 
  • 2007 French Syndicate of Cinema Critics: Critics Award Best Film Alain Resnais  
  • 2007 Étoiles d'Or: Best Director Alain Resnais 

 



 

FILM CAPSULES – SHORT DOCUMENTARIES 
 
 
 

Guernica 

On 26 April 1937, Guernica, a Spanish Basque town, was bombarded non-stop for over three hours by explosive and 
incendiary bombs, leaving 2,000 dead, all civilians. Alain Resnais borrows from Paul Eluard’s poetic tribute to the martyred 
town and combines it with the paintings produced by Pablo Picasso from 1902 to 1949. Alain Resnais composes a 
cinematographic lament on the vulnerability of man and his terrible ferocity. The barbarity of war is described with all the 
anger of revulsion. Yet the painter, poet and director all move away from despair to draw on words, pictures and art as hope 
for indomitable dignity: “Guernica! Innocence will out the crime.” 
 Adapted from the synopsis and notes written by Laetitia Mikles 

 
 

Les Statues Meurent Aussi (Even Statues Die) 

“We were asked to make a film on Negro art. Chris Marker and I had this question: why is Negro art in the Paris Museum of 
Man while Greek and Egyptian art is in the Louvre?” A commission from Présence Africaine magazine leads Alain Resnais 
and Chris Marker to celebrate the beauty and mystery of African objects. The directors ask whether, by calling them artistic 
objects, Western man has not distorted them. The authors vehemently criticize the acculturation mechanisms imposed on 
the African continent and defend the idea of continuity and fraternity between African and European civilizations. 
 Adapted from the synopsis and notes written by Laetitia Mikles 

 
 

Nuit et Bouillard (Night and Fog) 

In 1955, the French Second World War History Committee asked Alain Resnais to make a film to commemorate the tenth 
anniversary of the liberation of the concentration camps. The film is in two parts. 1933: the launch of Hitler’s machine and 
the creation of the first camps, the description of their architecture, the hierarchy, and the heinous treatment of the camp 
prisoners. 1943: the description of the extermination, the gas chambers and the management of the death camps. Jean 
Cayrol’s sober narration warns viewers tempted to avert their eyes from these horrendous images of the risk of seeing their 
memories become as murky as “frigid and muddy water.”  
Night and fog is structured using this terrible juxtaposition of the banal (a landscape, the name of a town) with the unique 
horrors committed by the Nazis. 
 Adapted from the synopsis and notes written by Laetitia Mikles 

Awards:  • 1956 Prix Jean Vigo: Short film Alain Resnais 

 
 

Toute la Mémoire du Monde (All of the World’s Memory) 

“Because their memories are short, men amass no end of notes.” And to store this mountain of writing, men build fortresses. 
Alain Resnais presents a guided tour of the French National Library. From its domed ceilings to its basements, from its 
catalogue room to its reading room, the entire backstage of this temple of knowledge is revealed. The mazelike path of a 
freshly catalogued book discloses some of the secrets of this repository of our universal knowledge. The exploration of this 
huge dark labyrinth of a library is also a subtle way of evoking the much more convoluted twists and turns of mere mortals’ 
memories. 
 Adapted from the synopsis and notes written by Laetitia Mikles 

 
 

Le Chant du Styrene (The Styrene’s Song) 

What is plastic? Where does it come from? Alain Resnais details the stages in the making of the plastic objects that inhabit 
our everyday lives. The director takes the manufacturing process in linear regression: from the creation of the mould to the 
extrusion of the polystyrene, from its cleaning to its pigmentation, from the mysteries of the autoclave to the secrets of 
chemical distillationC No stage of the production process is left out. A tongue-in-check ode to plastic, The Styrene’s song is 
also a lyrical serenade celebrating the mechanisms of plastic creation. 
 Adapted from the synopsis and notes written by Laetitia Mikles 

 


